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MALEE , EHEMEEERM , PEHRERE , fHRE KRB FF,
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EFNmARBRERXEN—ENMIE , ERNENREFERP—ETE , BF

BRESN -y K MELRRFHBERIREN —EMARE (inter-set).

1. FHEFR , 5 - Hl0: a. YiEEX (conversational pattern) (M) 355
“Christians, Do You See Them” (4 #rEEFF) 123 “Ask Ye What Great Things | Know” b.

= —#5FHE (Trinitarian formula) (4£@EEFF) 21 “Praise to the Father”

2. GBI flm: a. BAES, b. IE. K. & (Thesis, Antithesis, Synthesis)
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X, BENEHELEE fla B, BRE. EWRIEE (Statement-

Development-Conclusion or Response)(’]

SRSEFE I a. F1TE, (Parallel Pattern) (4 #nEEEE) 87b. #EiE B (Litany
Pattern) (4£EFF) 438c. BREEHFTR--BE. M. %, T BBEHEHG. B
A&, EFEK; HEEF, #®Et, BR. flW (EWEF) 498 Sun of My Soul,

Thou Savior Dear

N BERXBEBEHNABEA (UTE - SHBEMNERLT)

7.

. HEXEBR (%) 35

EFNER: MERN (£) 89
R 22:25. TEAREFMERHERRARN.

ZRFWERN (£) 109

HAThEER F1TRE (&) 106

SHFETERE (£) 108, (£) 512

HERRN (£) 525

SETHEEME (£) 44 Via. FABENE , vib EERANE . v2a

BERBRMFE-ZLE (SecondRest) . v2b Z—EAREKREER 2L , BXKESS , AFNEH. via. RERH
%5, v3b FTEANEBERRE, vda RBEZR, v4b L&  REREH,

8.

9.

FRRER (£) 49

1F 90:1-2; & 90:3-13; #3K 90:14:-15; & 90:16-17

(paradox) = i (RFEE)EHE (&) 357

B TEA, TNE, , TERYN. "TBRER.



10. MEBESRBE (%) 273, (%) 512
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BRETYHXR  BEEFMRUKNFTENK , —BE—E, (h&{E) K SKXEH. EFATU
BAMBHAR  HUEE , EFHRETRESSE, ASEFNR , EFSRNR. FR
33:3 TESBHY  BEAR, IRTHE , BXREVREN , EFHEAIXE  EF
FREBEYS , I REEAZTEXHEEMNAEN, (ref. 3R 13:15, #T 24: TREHEH

Ry REIEEE)
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Il What we should look for in late 20th Centurynimys
A. Background
1. Hymn explosion and diversity
2. Unison singing style
3. Re-discovering Psalms and Canticle paraphrases
B. Theology
1. The changing world: Post modernism, feminisimiliam, anarchism, etc.
2. Neglected and forgotten themes (e.g. dowrtHidiee, Holy Spirit, Eucharist, ecology)
3. Lowest common denominator
4. Relationship (God, human, world, church, Sadaif)
Pastoral aspects
More leaders in the church to take these hymi®ngregation
More good hymns for children and youths
Function of hymns@ld hymn,Contemporary songs!?)
Business and copyright
The church as institution
Cultural aspect
Post-colonial, post-modernity
“Third” world
Political correctness
E. Poetic/literal aspects
Skills of poets

o s ®DdDPEPEO

Common speech
. Exclusive language
F. Spirituality
1. Connectedness to God (figuFather, Mother, Parents, Spouse, Friend, Masteg)Ki
2. Christian freedom
G. Music
1. Singable tunes
2. Lowest common denominator
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(A) HitieHHE
1. (B8 (53, AT, % 5) < The Day You Gave Us> HOUP 411
2. RBEIEAM < O Holy City Seen of John> HOUP 606
3. REETILE <BEZE >

4. BEBEEHES <As A Chalice Cast of Gold>

(B) AHYEFE(Human Composure)
1. ABHEREYHEFE <God of the Sparrow> HOUP 22
2. NEIX{LAEIFE <T'was in the Moon of Winter Time>
3. AHEFSMEE <When in Our Music> HOUP 93

4. YEAMABE <Christ is the World in Which we Move>

(C) Bfgh, NEBHERNE
1. B <XENH>
2. #BAEm <As Water to the Thirsty> HOUP 643
3. #TFEE2E) <Now the Silent> HOUP 267

4. RF< When Life Becomes a Nightmare>



(D) BEHHEEHBE
1. BERASZENEE <We Meet You O Christ>
2. &—EEM - HEEHIFA <Lord for the Years>
3. IR{R 12 <God in His Love For Us> HOUP 581

4. EE1E <Porque El entréen el mundo yen la historia>



E=

Lyrics and information of the seven hymns

Hymn No. 1
Title: Let All Mortal Fresh Keep Silence

Tune: PICARDY French Traditional
Text in Hymns of Life 109
Source of text: 6th Century, modal harmonies
Key words: lowering and raising
Occasion: Introit? Eucharist? Christmas? Ascension?
Form of the 4 stanzas: Parallel? Progressive?
nativity, passion, transfiguration, ascension
What will you do if you arrange thishymn for a choir and organ

Performer: Choir of Yorkminster Park Baptist Church, Toronto

Hymn No. 2
Title: The Day Thou Gavest, Lord

Tune: ST CLEMENT Victorian Romantic
Text in Hymns of Life 496
Background of text: missionary movement, 1897 Quéetoria use this for her Diamond Jubilee
Service
Key words: God’s Kingdom has no end
Occasion: Evening? God’s Kingdom?
Form of the 5 stanzas: Radiation a church worgmg/Jniversal Church worship, the whole universe
and all creatures
What will you do if you arrange this hymn for a congregation, choir, organ, brasses and per cussions?

Performer: Royal School of Church Music, 60th Anniversary choir

Hymn No. 3

Title: Immortal, Invisible God Only Wise

Tune: JOANNA (ST. DENIO) Welsh folk tune melody
Text in Hymns of Life 35

Source of text: 19th Century

Key words: God’s Sovereignty

Occasion: Systematic Theology? God is Light?

Form of the 4 stanzas: Hebrew Form? Statemenistcesclusion?
Beware of 1. amphibrach rhythm 2. the mid-rhyand multi-rime

What will you do if you arrange thishymn for a choir and organ

Performer: st John’s College Choir, Cambridge



Hymn No. 4
Title: Drop, Drop, Slow Tears
Tune: SONG 46 Orlando Gibbons’ Harmonies
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Source of text: 16th Century English, Phineas Rigtc

Key words: Jesus’ tears? Christian’s tears?

Occasion: Lent? Passion?

Form of the 3 stanzas: Parallel? Three aspeaisyinfg
1. Preparation of His death, 2. Cry for vengeawicsin,
3. Cry for repentance

What will you doif you arrange this hymn for a choir and organ

Performer:King’s College Choir, Cambridge

Hymn No. 5

Title: For All the Saints
Tune: SINE NOMINE 20th C. Vaughan-Williams onenaény unison hymns, model for
many 20thC. Hymn styles.
Text in Hymns of Life 219
The sequence of singing will be verse 1, 3, 4, i(exidh| verse) and 5.
additional verse:
And when the strife is fierce, the warfare long,
Steals on the ear the distant triumph song;
And hearts are brave again and arms are strong
Alleluia.



Source of text: William How (Oxford Movement infloee)

Key words: Fighting Alone? Who is with you?

Occasion: Communion of the saints

Form of the 5 stanzas: From 8 stanzas, which Zatawill you choose? Rest-witness-
model-fellowship-lone sound-multitude

What will you do if you arrangethis hymn for a choir, brasses and organ

Performer:Cantus Choro, Faourite Hymns from The Australiamidipook, Melbourne

Hymn No. 6

Title: God Moves in A Mysterious Way
Tune: Unknown Arranged by Christopher Norton
Text in Hymns of Life 31
The sequence of singing will be verse 1, (additierase i), 2, 3, (additional verse ii) & 4.
additional verses:
i. Deep in unfathomable mines, Of never-failgkil
He treasures up His bright designs And worksddigereign will.
ii. His purposes will ripen fast, Unfolding evemgur;
The bud may have a bitter taste, But sweet wiliHz flower.
Source of text: William Cowper (friend of John New}
Key words: Job’s Understanding of God
Occasion: When you are in doubt
Form of the 6 stanzas: If you have to sing all &&s, how do you group them.
What will you do if you arrange thishymn for a choir, and organ

Performer: st Michel's Singers, Coventry

Hymn No. 7

If we have time

Title: This is My Father’'s World

Tune: TERRA BEATA

Source of text: Malthie D. Babcock

Key words: My Father's world: world views

Occasion: Children’s corner or parent’s fellowship

Form of the 3 stanzas: How do you separate thenwrtd views?
What will you do if you arrange thishymn for a choir, and organ

Performer:we are going to perform it. Please sing in pdnmssible

An Outsider's Checklist of Listening to “Church” kla
in a Religious Building

1. Creativity: new, striking, outstanding, conspicuous, original, creative.



2. Purpose of the artistic activity and its religious goal: commercial, personal,

entertaining, ritualistic, educational, religious control, etc.
3. Participation of the religious body: the amount of learning, popular, least common
denominator, and high quality sacrifice.

4. Criteria of production and selection: utilitarianism, aesthetic reason, marketability,

intrinsic form and structure, quality,

5. Organizational behavior: Egocentric, group spirit, deity driven.

6. How to determine the standard of the artwork: pluralism or absolute standard,

quantity versus quality (in terms of lyrics, music, style, etc.)
7. Effectiveness: Short-term satisfaction or long term culture; dynamics, power.

8. Relationship between the religious message and the medium: the end and the

means, its efficacies.
9. Orthodoxy: religious, true to the tradition, true to the Text, spiritual, entertaining,
etc. (Ortho = correct; doxy = praise, glory)

10. Religious outcome: encouragement of self-reflection, faith consolidation,

religious fervency, etc.

11. Artistic objectives: sensuous, sentimental, symbolic, art for art's sake.

12. Inter-faith and intra-faith comparison: with its own tradition(s), with a particular

cultural context, with modernity, with society, with similar ritualistic items of other

religion.
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WORSHIP, PRAISE and PRAYER OF THE CHURCH:
From The Perspectives Of The Heavenly Hosts

BREXREHHNBFE. WXRTH

EAE 5 M 103:20-22

Rt THREMEEARENRE, BEREHNE, RAEMEEE GHER
ITHEAFTERN ., HEBEBME,

R — ARy . HEMACAENSE. MERENRME RO OW, REBEEH
#,

Psalm 103:20-22 (New International Version (NIV)

20 Praise the LORD, you his angels,
you mighty ones who do his bidding,
who obey his word.

21 Praise the LORD, all his heavenly hosts,
you his servants who do his will.

22 Praise the LORD, all his works
everywhere in his dominion.
Praise the LORD, O my soul.

1. Praise (God Does not care) -- Duty and Best
2. Worship (Fear Not) -- Essential message for today
3. Prayer (Divine events)
a. Watching the formation of the world Almighty Power

b. Noticing the arrogant and contemptuous angels One & none other



c. Seeing Jesus leave heaven Mystery
d. Seeing God forsook Jesus Greatest love
e. Announcing Jesus’ resurrection Glory

f. Preparing “residence” for Christians Providence & everlasting

Example of one such prayer: (human prayer that prays like angels)

Ephesians 3:16-21 (New International Version)

14For this reason | kneel before the Father, 15from whom his whole family in heaven and on earth
derives its name. 161 pray that out of his glorious riches he may strengthen you with power through his
Spirit in your inner being, 17so that Christ may dwell in your hearts through faith. And | pray that you,
being rooted and established in love, 18may have power, together with all the saints, to grasp how wide
and long and high and deep is the love of Christ, 19and to know this love that surpasses knowledge—
that you may be filled to the measure of all the fullness of God.

20Now to him who is able to do immeasurably more than all we ask or imagine, according to his power
that is at work within us, 21to him be glory in the church and in Christ Jesus throughout all generations,
for ever and ever! Amen.
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Executing a Profound Worship
TR EHERRNEFE

I. Worship Theology -- comes from knowing God and knowing mankind
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AR KB, #BHUESH , BIFRTRIER , THKER,

What are the questions we must ask today

Why Do People Come to Worship Mystery and Belonging

What is the Worship Stage Truth and Joy

Challenges of Music Excellence and Pluralistic

What exactly is the Worshiping Space Temple and Home

How to Worship and at the same time Serve our Neighbors

The Joyful Dance Memory and Celebration

[I. Worship Structure -- comes from the Apostolic tradition

TEREEER  TERER ? —TEREFRBIETKA , AREBHREDEE

HRFRBE RO THEEHHASTIAHNEE ("= B8 . RECEESEEEx

ERZEMEE., —TFEREZFBEERAETX , HERAFEE AT, AK=%F K BB

REEEEN,



(B R ARETOA PFARELTBR (& & ERRRT R
FE S E=F 75T T2 7 96:9 CEmet)
(7Y AL (ERARD)
i FNOYESTE K 2:11 (LR
MAIEE AR (B 12:37-38 (FURR)
. [F8 (EA) WEW ¥ 95:1 (M)
AR BEORL A1 28:16-17 (RrRZERE)
ATER 110901 ¥ 6:1-4 (HLR, - RABR -
R |mMARWS : a0 - RE)
+8 ' RO UARIF  |% 8 FERRERTELE
w (%) KWETARZY (f2 50:1-7 (BHM)
B s : -
mx HEROAmER (1§ 33:1-3
| oBmey ERREEMNER b ETIEETE §
WA ENRS
B CRR) ' MIRIBOT LT [B A:16-21 (SRR
» -{iph Rk 3:14-1 (BRI
TSNS 0 N SyIAT)
(") * 5:18(—R—MRD)
™ /B 8:5 (RENISLTIIHTE)
(] THEBHRE |8 8:14-15 CLAfTRY)
(AR TIRE BEBNOIAERE  (E13:14-16 (REYPT)
. M%) @ 9:22 (HEREVIE)
W (B ETERNEES (0T 7:3 (RaD
B oM | R EMOGEY B 8:2-3.5.0, (LML ER
“ MR B 3 j) RRERBEAK BT
-4 N 2 8:12 (WieiaEmEEn
: BR)
TIHI(RE) ' WsrY ) 12:6-8 : 24-27 (Ruminy
P FHIRCTERERNS) )
E 1H19:8 5 JBY: I8 TFRFAR ST
AT
: 5] 14:22-36 (MIRINEE)
-2 SRREERIER
LT T HEEC. 217
2RM Nippolytus B9
Apostolic
Tradition
u - -
FEMR _ [P0 W [k 13:12(Kiss of peace)
s ] WA AERE  [AS: 24 (CRNATIT)
: HRA-HERR i 6:14 (BE+FHR)
n
BiEm BEEOALEIE | 22:2] (RRGAERMEE)
# BE 5 R
b
i [P A8 ¥ 6:23-24 (R - {8 FR)
B I L i 13:14 (Z—RK)
B 6 23-26 (iboehbE M
" %)
B =—m TERHERNAR |8 10:1-7 (RL0 - 58
NBIREA Ll EERE ERE)
LIRSS E
n g ‘ BRRA




[ll. Worship Contents -- comes from tradition and denomination

BHRAR, HLERRRESBRARTERREIETETRER  LAF-—EFHEERH
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EERME? (1.ERE 2 A& 3 T/ESE, 4. —E5E?)

EEMMET? (ERERNER) a. BENEb. FRED-BiHHE

IV. A Matter of Style -- comes from cultural identity and collective conviction

BBEFENREZNED  REABNRFTEETRER , EREAKEESIE

MtHfR, RYBEAE , AAEUR ? HE - @b EY), WA, MK

Call to worship Examples. (contemporary)

Come together, everyone and bring your stories
and sing your songs and share in the Spirit.
Let your feelings paint the sky
like rainbows of banners and balloons.
Let your thought fill the air
and come to life in bodies of sound
ringing out like a song
to which the whole world will be dancing.
And let even the silence speak
with a thousand voices
to tribute to our loving, living God
And in celebration of our lives--

the priceless gift God has given us.

Come together, joining hands and hearts.
Let our hands be links of chain
which hold our lives together--
not a chain of bondage but a silver cord of strength,
a ribbon of love and faith and community,
giving us slack to sail the wind,

yet holding us in a mystical embrace,



that we may be alone but never lonely,
that we may be together but never lost in the crowd,
that we may be one without forfeiting uniqueness.
Come together, joining hands and hearts

and let the Spirit of God

flow in each one and through us all

as we gather here to share the time and space

of your creation and in your salvation.

Let us praise and give thanks to God our Lord.

V. Worship Leadership -- comes from education and personality
BETERERETMA—EFRE (BR/IFLR) |, EFATHRERAEERE, ZHEHEE
1. EBEERN 2 BEASTH 3. REJEEZERN 4. ¥EI LFEA , RELN , =
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