ki

HA<%(1): 3 a¢ < (Tonal Center)

I. §3# ¢ < (Tonal Center)

1L - p&d pfp =+ £ & A - BF 37 < (Tonal Center)
A TEATFLIERES CER A IFETHTAY OB
b. Fd Fei P #Fr i - BN cRARREIELIES
e B ok Sl
2. - B#F#¢ < (Tonal Center) € d - & T3 % ; (tone series)ff =
a. T3 %, (toneseries)sg A § - 25 m"’?}%#k |
L - BFEv s AREkENF DA BIL-B
b. &g #efre ¥ o (Fd RAEAREREF A Fh T 2, (tone
series) k £] 1T 41 7 o b $2 6§ %

. H R E&e TE e (tone series)

A ¥ # & -2 # 4 2 (Medieval — Renaissance)

1. The Eight Church Modes

.
The Eight Church Modes
Authentic Plagal
Darian Hypodorian
o — e e —F ¢
y— = » { T T 1 T T T T » o { ¥ T
7w = f i T T I i - = - = I
7 T i T i ; T
Final dominant Final dominant
Phrygian " & . e Ilypoplhrygian . -
o ] » f 1 1 1 —t | '} 1 f i
B = » f I 1 1 1 1 H—t I = - f f T ;
7 f i T T T 1ot » i T
i } T T 1t i }
Final dominant Final dominant
Lydi Hypolydian
ydian - & ~ z # I POy . # £
ra s r » f T T T T T I — T T
)y— f ¥ T T I i I - ' = f T T
77— T T T i - f i
I I It : :
Final dominant Final dominant
7 Mixolydian Hypomixolydian
i, . e g p £ E e p £ F
) i i ] T I T T T I = e f T T T i i
i
| T
Final dominant Final dominant

a. iz Church Modes 4 % & ‘& @ Authentic {- Plagal
RN LPAR ] B Dorlan, Hypodorian, Phrygian, Hypophrygian,
Lydian, Hypolydian, Mixolydian, f= Hypomixolydian
il. &ALz “hypo”¥ P chE_Plagal Modes » 2 3 ¥ ! «if &
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Authentic Modes
- wgmg - B Tdeq 5 4 (Final)fe F= 5 5 (Dominant)
C. #- B3 Ed Tdeg ) Fina)B4s » gk Toey
1 (Final)

O
-

ol

B. * 25 — L4+ % (Baroque — 19th ¢)

1. Major & Minor Scales

Major & Minor Scales

Major Seale Semi-tone

Semi-tone
o) dEEEEEEEEEES g L esskssksksskks
{4 ‘ i i
{ry— 1 T 1 = = i f il
D 1 = 1 1 i
el & I '
Minor Scales . -
2 Semi-tone Semi-tone
FEEkkkkRhkERkk 1 ERRkERRkERR kRS
P A T T T |
Eo= f ! ] = = = .” i
¥ — T = z i I 1l
o = = B T T
B Semi-tone Semi-tone Semi-tone
P e o o o ikttt o ok ok o o o
7 1 1— =
oyt — i = br =
i — f gt > |
D = 1 T
Semi-tone Semi-tone
4 - -
f ook o EERRAEREE RS
7 I 1 1 T ]
i T + 1 T —1 i 7z il
foy— I — I = br = f i
D—r 1 b 7 i 1 i
o = ? I T

A LITERPERIEY p2 A% T3 =, (toneseries) k iz 1P % 3 pp

TR A TR Ty

C. @E- BEAF - B TF AP, (Key signatures)

Major & Minor Key Signatures

Major Scales
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C.

1.

d 298803 IR k- BRELSEZ-BAAE- BB b4
CABEA |ADNFARRIE D

-1ty %

d 3 Td R ETF IS A|ATOIT BhFo WP E TS ey
(tone series) » # f* e fe k4 4; - J_L_" {é Blers 5 8 B RS &
a. Pentatonic Scales

. MIBHFFE-BFe>ad? AL G LF

(semi-tone)
b. Whole Tone Scales
. BERfedd >F
c. Tritone Scales
. BB edidAidd - B3
(semi-tone) s =
d. Chromatic Scales
i BEBE el A >E 0L pF(semi-tone) b =
e. Artificial Scales
ipd R e A B

F& (whole tone) 2 = e

P& (whole tong) e + & 3 p#

20thc Scales

4 Pantatonic Scales:

N

3

=

J

e U

"y
vy
o fo o T

2 Whole Tone Scales:

o

y

4

gl
TR

T
I
T T ¥
T

=
2|
“
A

[

FTY L83

Tritone Scales I

[ e
N
5
S
)

¥

&:53‘3 '

& O

Verdi's

.
— Borarz] —hois] —

ofe © “ w

"Enigmatic Scale” Scriabin's "Mystic Scale” Tcherepnin's "Nine-note Scale"
n |

Il
-

T T T
I —
= - rs

T
T |
- |
1

T T
— T
T I
T 7 T

t
I
=

NS

iy = | =
I T
T T

1
iy

gy
¥

@l

= {
g 8

Qi
ol
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