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7 hpe it 22245 (Parts and Structure)

1L EEeh i ie-dpA B4 d 2 penF 2 ER AT P B4 > R
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3 X oF

A. Motive
1. “A motive is a short, continuously or frequently recurring musical figure or shape
having a distinctive character and a clearly recognizable profile.”
2. ’]f#_rs\i :

a. fed 7F U* § 3G ochy #5F kg Motive - bl4e g = (melodic
motive) ~ 5 #z(intervallic motive) - & % (rhythmic motive) ~ 2 4= #(harmonic
motive)

b, ¢ f& ¥ % — B3 %A% 5 4o& % (rhythmic motive) & 5 B 5 # ~ %
GUR & K - B motive > i E+3 42 (LT R)

Rhythmic Motive. Beethoven, Symphony #5 in C minor, i, mm.1-21 (reduced score).

f |

g 1 [ ] 1 | | | 1 | T ' | | | ]
F h | ] I | Il 1 1 & I 1 I T T |
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1 I T T

B | I Il I I I I || T T 1| I l
|9 L. d d d i i & | =) = 1 .
0y = e — E

o s . N 1,

i — = i I — —
o s ¢ & o Te e Fe——

o h?\_ﬁ__,/ak_____,,—g\____,/

GADATAVTI01 54545 HEBLF %(1)16-1 Motive-Beethoven 5.MUS

3. Motive shfasg -

! Kohs, Ellis. Musical form:Studies in Analysis and Synthesis. Boston: Houghton Mifflin Company, 1976, P.2.
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v

a. Ao motive - B R Y TA L kKA LA S AT
1. = #* 4 (Function)

&
]

I r motive ff = gi=¢ i 42 (thematic material) ~ & & % ¢ ﬁa
;' (accompanimental pattern) » v 7 8 P B #3F e 0 @
%
a. thematic motive (£ ™ &)
Thematic Motive: Mozart, Sonata (K.333)
The Transition Theme (rng. 8-10) The Closing Theme (mm.21-25)
- —

The Codetta (mm.29-30)
o otie Feo

— | d - = B o & 4 _ o S | N S TN "N I N =
____-_===---__-_-.—l'--—-_l

GADATA\T101 ErE255 52 £(1)\6-1 Motive- Thematic Mozart Sonata K333.MUS

Thematic Motive: Franck, Symphony in D minor (Mvt. [ & II).
Lento (Mvt I)
I,

o - PF_

T F 4 --—-.,.-.... N I N S N U
(s=“";-_/-----‘l( e ]-’-'---‘l' y | 4
1

Thematic Motive: Schubert, Symphony #9 in C major, Mvt. |

(a) Opening Theme
A Andante
o M|

GHDATATION TF4E55REEE RN &$(1).6-1 Motive- Thematic Schubert Sym #9.MUS

b. accompanimental motive
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Piano

Alberti Bass (L ™ &)

Alberti Bass: Mozart Piano Sonata K.545 Mvt.I

Piano

[ ]
O

G\DATANT101 E4EEIBE T 82(1)6-1 Motive- Accomp Brahms Sonata #3.MUS

2. if #M4 (Constant)
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Allegro
 — g
N e o ———F—LfF*
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I I | A
1 1T 1 : ﬁ ! | ] I ! | =‘I 'I\‘
——=
A . » . .
. ———
He——= . S & .
I I
GIDATA\T10] B £245EE ] 2(1)\6-1 Motive-Accomp Mozart Sonata K545 MUS
ii. Pedal Point (L ™ &)
Brahms Sonata #3 in D minor for Violin and Piano, mm.88-91
AN T - dede oo 1L
> T e, *e s 4, Tt te ]
e ;#; ? ! K |
( p— ! Y ! L — o I _!
e, ST b’ = ot T
) fo . — 1* "o @
]_9; . I | | | I I | | I r! P .I dl 'I
e e e s e e s e s s e s —
° ° |



Solo

Piano

Solo

Piano

i ARy Y, 2 L ghi & fe it (unifying device)
ii. Tl motive 7 — @ 4o T #* | ;) motive 45 P Fginyg &
Feoo T UEEEE L FARY R A R

S, L

iii. &2 7 5]+ >Schubert 3 *zEamotive ADDF#) * 4l % ¢
(M.1; m.6) » 4ept £ 81 I 44 i motive i #de &
Schubert "An die Musik" op. 88, #4
1
0 ﬂ“ ' - -  —
 ————
o
Thou no - ble
4 —— R
e s S e e s e s S s s s s
v s s §§§§$;$fi odoee
ey # . I I Y
e | ——=
S -
r
B4
= NI =
e aa ‘
art, In all  theseman-y gray  hours,
f # |
o U [— [— | | [r— — |
F . bl | [ [ LY I LY] | | o | ]
3 : PRI E
‘ . i | I
D e e e e e e e e e e e
2 S B B B

GADATAVT10]1 Z44EEEL 0 £3(1)\6-1 Motive-Accomp Schubert Song An die Musik Op.88 #4.MUS
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B. Sequence

1. “Asequence is the repetition of a musical motive or successively higher or lower
pitch levels.”?

2. % e FA%E <5 Sequence -
a. =4 (Melodic Sequence)

Melodic Sequence

seq. down a step seq. with slight changes for cadence
e o sl e e skl ok ok sl e sk ksl e ke sk o e s s s sl ol ode o e e e s o ol ok e e e s o e e s o oo o e o
p. Lo~ L | o o}
P i > I J ] ] | 1 I | 1 1  — | — I
4l B 17 - - - ¥ 4 & i i i 1 1 1 1 Il | Il Il
Lo T r=L3 - - - - & & & | -
ANAYE } | =4 F”X = - - - .h:l )
D] I [ I f F' 1 =.
Piano f
J Il
| - 1 Il 1
# T r-K3 I I T T
I I T | = = = = I
Ll ] | 1 I I
T T — z=
Vie vO w6 1116 1106 V7 i
DIDATAVT101 EFEEREEH] 5(1)'6-1 Sequence-Melodio MUS
b. {e#-+ (Harmonic Sequence)
Harmonic Sequence
FEREEE RS E SR e sfe e s e o ofe e ofe e o e e e e o
m R R R
: [ %1
T | ™= |+ g [#]
v = I = =y ] O
Py - I 1 [ f P [
oy i -~ —r— =
0 | 1 1 1 1 1 - | 1
1 1 1 - 1 1 i | 1 1 1 [ § ]
T - } 1 i 1 1 :l
o] | | | |
s — E a = = ’g é L8 3
My O =Y A [~
Harmonic J’ = { = = = = 8
Progressiont & o
O T T = F2
E’- rl T =4 T ] T T
AN L | T T T = T L% ]
I ‘L i 1
1 v vii0 11 vi 11 A% 1
A o ok o RRRRRRERRR R

DIDATAVTION FFSMELF] (1)6-1 Sequence-Harmonic.MUS

2 Benjamin, Thomas; Michael Horvit and Robert Nelson. Techniques and Materials of Tonal Music. 2™ edition,
Boston: Houghton Mifflin Company, 1979, p.93.
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A. Phrase: § #&7:Z @

N R EF T T N TR I S
PEEA A IE e 0 f A b - BRI o sty - sequence ~ F A2
# B & "% i (transpose up or transpose down) ~ #& 34 (modulation) % % - % 8 T
B
Beethoven, Sonata in D, Op. 10, No. 3, 1st mvt.
1 1 1 Repeated |
‘! ﬁ ] Bg ~ Iy
:rn\ = F i’ = IrJ Ha{ Q‘j ’]l ] :[ T ] 9 | =
!jl Il i 1 n.q__'_a "5 = qd = éI ‘_‘.-4 ! i \[
Piano
i ﬁ =z F h=a O I
SEEe=—— = = e ==
| i 1 T t T (] —
DADATAVTI01 E4SE5RE8E 1 41 )\6-1 Phrase-Repetition MUS F ]9 e
Beethoven, Trio #9 in Eb, Op. Posth., for piano, violin, and cello, 2nd mvt.
| 1 1 Sequence-----------------------
S . e e e e e | e e e s e s S e
Piano
E e |2 e | e |2 ® he |7  he |7  he |®
I e e — — —" i — —H —H

D\DATAVT101 Z45EREEF0 B¥(1)\6-1 Phrase-Sequence MUS

FRFAFEEEG AL S PG APEFEP S G
LA {AEP Y - B HG Lo
1. Antecedent Phrase (Questlon)
. - BFBFToAhvake od - B EINLSB)E R
ey kg B Jf?%.ﬂ!«fé‘ 5% (cadence) &_half-cadence (I-V) > § ¥

#£ % “antecedent phrase”
2. Consequent Phrase (Answer)
i - BE®EH A Hvenkesd - B EHL B E A
el B kg #4k gk i3 5 (cadence) &_authentic-cadence (V-1) »
T iper & LA g e (phrase) S A g 2o B 2
mcadence Aot o - I F %a- A — ¢ i’consequent
phrase” » @ v — @4 ¥ L ¢ antecedent phrase

'

s —

FTRS
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3. APeriod

i. Period &d & B Fangofg+ @ iea 2 5 A antecedent

phrase - consequent phrase.
ii. Parallel Period

Beethoven, String Quartet in Bb, Op.130, 2nd mvt

9 memo T 1 2 T T 2 n n T t =
Piano . G ' ) E h? -
S Sy E———Y P S — . S
EEe— 1 ===
B £y T T T fr t -
HC
5.9 by T — l n T l f ! =
ey ERrEE E=EESEE =
wll® T LT (T[F T% F |7
= e 4 = . -
SEie— =
. e F—r % T r r
D\DATAVT101 EFEEEREEF #(1)6-1 Period-Parallel MUS RAC
iii. Single Enlarged Period
Beethoven, Sonata in C, Op.2 #3, 3rd mvt
$ e o ® o . ) | | 4.
]11‘21110g v H 7 i i r r |= r r T
(o= - . ===
:h - He - - - by *
ez =3 : —ee——————r—
e 1 T T i
Pno. ‘ | | ‘
SEES=== = e ’ ———
1 “ e —— ' ' ‘
C:v
"y p eaele sep fr pher £ fRF i
ﬁ’m i " " i I } I Fil
Pno.
et =
R S | R S G
Gl
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IV. Double Period
Double Period & ¢ & » 4= antecedent phrase - fod & & ¢
= consequent phrase o v i chig 4 ¥ 1 % oo G5 LT R

Antecedent Phrase Consequent Phrase

a b a b
V Vv Vv I

Mozart, String Quartet in Bb K.458, 4th mvt

H | | - Py - L
EsssE =S = == SiSSSS = S SiScciss
[y - \ | = i % 3 }
A1 —— A | .
: E n n P 1 ,= > — i I { ] i AN 1 1% T Y
!}J { '_} ]‘ l_{ i I 1 1 = li %i -d‘ 1 ;I T i - ]
3 3 3 )
i2 i 3
i . PR | . e ——
YA T R B ]
. T — (V-)_- 3 3 R L—J-Jj @
DDATATI0N B SF5HEELf] B(1)16-1 Period-Double. MUS
¥ ehip e 4o (¢ R B8R4 imperfect authentic cadence)
Antecedent Phrase Consequent Phrase
a b a b
ILA.C. P.A.C.

Beethoven Symphony #7 in A, 0p.92, 2nd mvt.

Di\DATA'T101 E$EEREEF] £1(1)\6-1 Period-Double iac. MUS
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